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ROAD TESTED

Rami Jaffee – 
“Foo Fighters”

Andy Johnes - 
Record Producer

John Payne – 
“Asia”

“I started dialing in the 
gain and got the most 
mean  tone and that was 
just the clean channel!!! 
...so versatile from warmth 
on the clean channel to the 
grit distortion on the lead 
channel.”

 “It’s so cool to have the 
blend channel function. 
Great tones can be achieved 
by mixing a clean sound 
with an overdriven one... at 
high gain it sits in the track 
perfectly.“

“I have my name on 
130,000,000 albums, Stones
Zep, Van Halen, Joe Satri-
ani... I love the TCT100H & 
GLS412 setup.”

For four decades Steve Grindrod has devoted 
himself to designing world leading guitar 
amplifiers, as head designer for Marshall 
Amplifiers and then VOX. He is considered 
by many to be a true industry legend that 
has influenced modern day amp design in 
every way, shape and form. He now heads 
British musical instrument company Albion 
Amplification, and is dedicated to bringing you 
world leading amplifier products at honest 
“value for money” prices. Utilising high quality 
components, appealing player features and 
practical design these amps are the next phase 
in Steve’s illustrious career.

Dealer Enquiries Welcome

Enquiries: sales@industrygear.com.au
Website:  www.albionamps.com
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DIGITECH VOCALIST LIVE 5

Over recent years I have reviewed just about every 
pedal in Digitech’s Vocalist range, and now I get the 
chance to have a play with their latest and possibly most 
comprehensive release to date, the Vocalist Live 5. In 
appearance, it is very similar to the Live 3, looking like 
the big brother of what has so far been my favourite of 
all the units. But, going one step further than the Live 3, 
the Vocalist Live 5 gives the user additional foot control 
and more options that set this unit well ahead of the other 
ones in the Live range.

MORE VOICES, MORE EFFECTS, MORE EVERYTHING
The Vocalist Live 5 gives you more of what many users love 
about the Live 3. You now get fi ve-part vocal harmonies 
– your voice plus four more. The vocal effects have up to 
fi ve parameters of EQ, compression, reverb, delay/echo, 
noise gate, harmony and lead effects. All these are easily 
adjustable through the same matrix style editing that 
is seen on all of Digitech’s multi-effects pedals, making 
editing quick and easy without having to have too many 
controls taking up space. If all that wasn’t enough, there 
is built in pitch correction, gender controls to make you 
harmonies sound like male or female singers, a guitar 
tuner and separate volume controls for guitar, vocal and 
harmony levels.

MUSIQ
Digitech’s musIQ technology took us all by storm a 
number of years ago with the release of the Vocalist Live 
2, and it still stands out in this current model. musIQ 
removes the need to program the song's key changes, 
by instantly analysing the key of the song from the guitar 
signal that is being passed through it. Holding one long 
vocal note and changing the chord on your guitar allows 
you to hear it in action as the harmonies change with the 

Price: RRP $1099

Distributor: CMI Music

Phone:(03 ) 9315 2244

Website: www.cmi.com.au

guitar, even though your voice hold the same note – and 
it is fast, too.

INTUITIVE LAYOUT
The staggered foot switch panel places the two preset 
scrolling button back from the other three buttons so that 
you don’t step on the wrong one. The other buttons allow 
you to turn the effects on and off, turn harmonies on and 
off and switch between two separate parts within each 
preset. The rear of the pedal has a combination XLR/TRS 
input for the microphone, with its own microphone gain 
control as well as a guitar in and guitar through port, but 
on 6.5mm mono jack plugs. Stereo outputs are provided 
on both balanced XLR and 6.5mm jack connections, as 
well as a stereo headphone output and an input for an 
expression pedal.

ALL IN ONE
The Digitech Vocalist Live 5 really does pack about 
as much into a pedal of this size as you could possibly 
expect. Being roughly the same size as the older Live 
4, but featuring the same metal vacuum switches as the 
Live 3, the Vocalist Live 5 now proudly holds the place 
as the fl agship in Digitech’s range of live vocal harmony 
processors. It gives you incredible control and fl exibility 
when it comes to vocal effects, and I am sure we will all 
being seeing these in use all over the place very soon.

By Rob Gee

DV MARK DVM COMPRESSORE
For those of you that are familiar with the Mark Bass 
range of pedals, the DV Mark DVM Compressore will 
have a recognisable appearance, built into the same 
chassis as the Bass Compressore, but not bearing 
the bright yellow paint job. The DVM Compressore 
is a true bypass valve compressor pedal designed 
for electric guitar, but it also works well with bass or 
acoustic guitar. Proudly made in Italy, this is a serious 
compressor.

CONTROL TO THE MAX
Designed for players who want real control over their 
dynamics and not a preset that is likely to squeeze 
the life out of their signal, the DVM Compressore 
gives the user many of the controls found on studio 
compressors. The initial gain control gives the user up 
to 16dB of gain, making it possible to really push the 
unit for a real saturated tone if desired. The threshold 
control allows you to really narrow down exactly when 
you want the compressor to take over, with the ratio 
setting offering a range from 1:1 right up to a hard 
limiting feature that when fully engaged that is none 
too forgiving. The attack and release controls enable 
you to dictate just how the compressor is going to 
slow your signal down, with an ultra fast attack that 
catches any stray notes in an instant. Lastly, the volume 
control gives you the ability to set a makeup gain level 
to adjust for volume restrictions when the compressor 
is engaged. A simple one-button operation turns the 
compressor on and off, with an LED signifying when it 
is engaged and an additional LED showing when the 
signal is being compressed.

SOUND OF THE SWEET VALVE
At the heart of the DVM Compressore is an ECC81, 
or 12AT7 valve. This use of a valve in the compression 
circuit gives you a smooth transparent sound that 
rounds off any sharp transients within your signal, 
meaning ugly peaks are delicately reduced. About 
the only control feature that this unit is missing is the 
option to choose between a hard and soft knee in the 
compression stage, but the valve gives you a rounded 
knee that sits in the middle of what many studio 
compressors allow to be switchable.

Price: RRP $475

Distributor: CMC Music

Phone: (02) 9905 2511

Website: www.cmcmusic.com.au

ALL MUSCLE
Like all the products from DV Mark, the DVM 
Compressore is really built to last. All the control knobs 
are recessed within the casing so that a stray foot 
cannot damage them, and the valve is housed under 
a tough grill to allow venting without any danger of it 
getting damaged. The unit needs to be powered by 
a 12V adaptor, so you aren’t going to get away with 
using a battery to power this puppy, as the valve will 
drain it too quickly. However, this shouldn’t be an issue 
with most players’ pedal boards these days, usually 
containing a power source offering numerous outputs 
for all the pedals in use. 
Give it a go. If you are looking for a compressor that is 
subtle, or one that is brutally tough, you will fi nd it in 
the DVM Compressore. It can be harsh on your audible 
peaks, but it won’t be harsh on your tone, giving added 
warmth and brilliant harmonics. Really, what more 
would you expect from an Italian-made workhorse?

By Rob Gee

DW EDGE SNARE
DW certainly aren’t the oldest drum manufacturer on the 
block, but they’ve become one of the most prestigious 
in their comparatively brief 40-odd years of existence. 
They are known for their consistently high quality drum 
and percussive products, and this new snare drum 
doesn’t dissuade one from believing in this reputation 
whatsoever. It’s an absolute beauty.

HEAVY, HEAVY FUEL
The fi rst thing that you notice about the Edge snare is the 
weight of the instrument. It’s an absolute beast.  I have 
played a number of snare drums over the years, and this 
is by far the heaviest of the lot. Even passing it around 
to members of my band caused gasps of disbelief in the 
sheer heft of the thing. With this kind of mass often comes 
strength and quality, and this drum certainly adds weight 
to this theory. It feels utterly unbreakable. The only thing 
you need to worry about is dropping it on your foot!

As you’d imagine, the Edge snare is extremely well 
constructed. It very much has that tight, solid, high-
quality feel that well-made things usually have – like a 
perfectly-maintained classic old car versus one of the 
mass-produced plastic things that car manufacturers 
smash out today. Consequently, it looks magnifi cent.

DOES THE SOUND LOOK AND MATCH THE SOUND
Enough of the secondary stuff, I hear you say – what 
about the most important part? Well, straight out of 
the box and onto the snare stand the initial impressions 
were very impressive. Both top and bottom skin tuned 
up a treat, and playing against a loud, powerful rock 
band, the snare cut through beautifully. Maybe too well, 
if that’s even possible. Its sheer attack was bordering 
on overbearing, and had band members complaining 
of sore ears. This snare is defi nitely built for extremely 
heavy rock to metal, played in large halls to arenas. If your 
beef is playing light-touch jazz in small clubs, or pop or 
reggae, then this is not your weapon of choice. If you play 
the aforementioned harder styles of rock and require a 
clubbing, high-intensity assault from your snare, then the 
Edge is the drum of your dreams. Every hit was like a clap 
of the devil’s thunder.

As a heavy rimshot player, the drum certainly made 
chipboard of my Vater 2Bs as well!

Upon closer inspection, post band practice after the other 
members had left, a slight issue appeared. I detected a 
somewhat annoying ringy overtone that I had diffi culty 

Price: RRP $2099
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Website: www.imd.com.au

tuning out. A little dampening did the trick, though, and 
it left simply warm, attacking tones that I could imagine 
coming up a treat in the studio or in a live setting.

IN SUMMARY
The Edge snare is a real piece of work. It’s a snare I can 
imagine six feet four and 120 kilos of Gene Hoglan 
slamming hard and often in a Fear Factory gig. I can 
also imagine it lasting forever if cased and maintained 
properly, even after year upon year on the road, such 
is its quality and potential for extreme durability in its 
construction.

Musical instruments are one group of products that truly 
defi ne the well-worn term “you get what you pay for”. 
This Edge snare isn’t just weighty when you pick it up, it’s 
pretty damn hefty in it’s price tag as well. But that only 
bespeaks the quality of the instrument. I maybe wouldn’t 
say this is the Rolls Royce of snare drums, but it’s defi nitely 
a higher model BMW. DW are doing their reputation 
no damage whatsoever with this very dangerous new 
weapon of mass percussion.

By Rod Whitfi eld


