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The envelope fi lter is a crucial element for Bringing 
The Funk (a task so important it should always be 
capitalised). Loosely defi ned as “kinda like a wah wah, 
but not quite, and also it’s automatic,” your typical 
envelope fi lter might consist of two controls – one to 
select the range of the effect and one to set the point 
at which your picking will trigger it. Now, Aguilar knows 
bass players, and they know bass effects – just witness 
the incredible Octamizer octave divider to see what I 
mean. So when they turn their attention to an envelope 
fi lter with special emphasis on bass players, you’d better 
listen.

WHICH ONE’S THE EVIL TWIN?
Structurally, the Filter Twin shares a few traits in common 
with the Octamizer, as well as the Agro Bass Overdrive 
and the TLC Compressor. All four are housed in a 
heavy, solid rectangular case, with a handy slide-out 
battery door accessible via the back, four rubberised 
knobs at the top, a bright blue status LED and a heartily 
stompable footswitch. The input, output and 9V adaptor 
jacks are at the top of each unit, making them very 
pedalboard-friendly.

The Filter Twin’s fi nish is aqua with a solid black outline, 
giving it an almost “1950s appliance” kind of vibe, 
which I absolutely love. The Filter Twin actually includes 
two envelope fi lters in one – one which cycles up and 
one which cycles down – and semiotics buffs will nod 
knowingly at the layout and labelling of the controls. 
These controls are blend (fl anked by an up arrow on 
the left of the knob and a down arrow on the right), 
threshold, velocity down (actually just labelled velocity, 
followed by a down arrow) and velocity up (ditto). The 
knobs feel very set-and-forget, meaning you need 
to expend a decent amount of energy to get them 
to turn. I really like this because it means you can be 
confi dent that your settings will remain in place even if a 
crowd surfer crashes onto your pedalboard. That’s very 
important with a pedal like this, which is dependent on 
the output of the signal coming from the instrument. 
Once you nail the sweet spot on the threshold control, 
it’s best that you stick to it.

HOLY FUNK!
The sounds have a real depth and life to them, a 
rubbery slinkiness that works perfectly with slap and pop 
techniques and is also good for other picking options. 
Use the threshold to dial in the point at which the effect 
engages, then the velocity pots to select how quickly 
each fi lter moves. Blend obviously varies the ratio 
between each, from 100 per cent of one and zero of the 
other to a nice 50:50 balance and any point in between. 
I’m a sucker for “down” envelope fi lter sounds, and 

unfortunately my main envelope fi lter doesn’t have 
this feature (though it is included in a multi effects unit 
I use sometimes), so I relished the opportunity to set 
up a nice 75:25 blend of down and up fi lters with long 
down velocity and quick up velocity, for a big, syrupy, 
bassy sound with just the right amount of top end. The 
ability to tweak the length of the effect means you can 
get some pretty interesting sounds as the two fi lters 
move against each other, from a snappy quack to a slow, 
sonorous roar. 

The Filter Twin also sounds great through distortion 
and on guitar. I ran my bass into the Filter Twin then a 
fuzz unit, and was blown away by the wah-like harmonic 
richness of the down fi lter.

TWO FILTERS ARE BETTER THAN ONE
The Filter Twin is a great addition to the arsenal of any 
funk player, but it also sounds great for a variety of other 
styles, such as rock and dance (and could also be a very 
ear-catching effect for metal bass players, in a similar 
way to how Cliff Burton used wah wah in For Whom The 
Bell Tolls). It’s also extremely roadworthy and feels like it 
will give you decades of unwavering service.

By Peter Hodgson

AGUILAR FILTER TWIN

Tascam have always provided clever solutions to audio 
recording. Whether it be large format consoles for 
professional studios, multi-track recorders for musicians 
or interfaces for home studios, they continue to improve 
their designs and make it easier and more affordable 
to get great quality recordings. The new US-2000 audio 
interface does just that, giving you a simple way to 
interface with your computer recording setup via USB 
while still offering plenty of options for just about any 
home studio environment. Let’s take a look.

RACK IT UP
There is nothing neater than a good piece of rack gear 
that keeps everything tidy and out of the way, and the 
US-2000 is one such piece of rack gear. This solidly-
built single-unit rack housing offers you more ins and 
outs that you would expect and plenty of control over 
your signal fl ow. The unit even comes with a set of rack 
screws and nylon washers to ensure your recording 
setup is secure in the rack.

CONNECTIONS, SO MANY CONNECTIONS
The US-2000 has just about every inch of its rear panel 
covered with connections. If you need more than what 
Tascam have to offer then you really need to reconsider 
your recording requirements. There are eight XLR inputs, 
two of which are combination XLR/jack connections and 
are located on the front panel for easy access. These all 
have the ability to have phantom power turned on in 
pairs, and each pair can be set to monitor in stereo or 
mono from the front panel. The front panel also features 
volume controls for headphones, monitor, computer 
and input levels, with 16 input and four output LED 
meters supplied for easy visual monitoring. 

Around the back, three more pairs of inputs are supplied 
on 6.5mm jack connections with line level selections 
and mono or stereo switching. As well as this, two insert 
points are to be found on TRS connections, making it 
easy to get a compressor or EQ into your signal path 
should you so wish. Four line outputs are also supplied, 
as well as a stereo pair of monitor outputs, making it 
easy for you to direct your signal fl ow however your 
studio requires. Lastly, there is a digital input and output 
via SP/DIF on coaxial connections, and a USB port for 
interfacing with your computer. 

MULTI-TRACK, MIX AND MONITOR
The US-2000 really doesn’t leave much out. Tascam 
have tried to give the user about as many options as 
they could without having to make the unit twice the 
size or twice the price. With the addition of separate 
microphone preamps, you could easily record 16 tracks. 
Mixing just got a whole lot easier for those who like to 
use outboard gear with the inserts and multiple outputs, 
and having dedicated monitor outs means you can 
control your mix and record levels independently. In 
short, I want one. It bundles all that a home studio could 
want in an interface neatly into just one rack space, 
leaving you plenty of room in the rack for more tasty 
outboard gear.

By Rob Gee
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TINKLING THE OSCILLATORS

THE REAL KEYS TO SYNTH SUCCESS

Elisha Gray has a lot to answer for. As the inventor of the modern-day 
synthesiser, the American engineer single-handedly wiped true acoustic 
pianos off the face of the planet. Okay, that’s an overstatement – he just 
pushed them into the corner.

It must’ve been an exciting time in the ‘70s – 
the 1870s that is – as black men were given the 
right to vote, baseball became a national sport, 
and the city of Chicago burned to the ground. 
Fast-forward a hundred years and another 
ambitious yank named Bob Moog invented his 
own interpretation of Gray’s design – the Moog 
synthesiser. Popular music worldwide hasn’t been 
the same since, and neither has the piano.

Unlike electric variations on other acoustic 
instruments, the synth has since stripped the 
piano of some of its most defi ning qualities, such 
as timbre, range and weight. The synthesiser, of 
course, has replaced those qualities with other, 
arguably more admirable qualities, such as 
versatility and mobilityothing to argue with there.

But there is a case to be made for a modern-day 
compromise. Pianists and keyboardists don’t 
have to be at odds with each other anymore, as 
technological advances continue to provide us 
with options to suit everyone’s needs. Here are 
a few ways to keep the art of playing an acoustic 
piano alive and well in your “synth playing”, just 
so long as you don’t refer to it as that. Ever.

PRACTICE ON A FULL-SIZED KEYBOARD

A friend of mine was asked to play piano for a 
gig of another mutual friend of ours. She was told 
she’d have a full-sized keyboard waiting for her at 
the venue, but when she arrived, she was handed 
(yes, handed) a keyboard the size of a coffee 
table book.

You couldn’t possibly give something more 
offensive to someone who takes their piano 
playing seriously (this friend is a classically 

trained pianist). It’s like giving an Olympic trained 
swimmer a blow-up pool to compete in.

On the other hand, if this is all you have to 
practice on, you might seriously want to consider 
upgrading. Standard pianos have 88 keys, but 
even 76 or 61 will do. Just not 10. If you can only 
play 10, it’s still nice to keep your options open 
– discover the rest of the instrument if you can 
be bothered – and even if you’ve got a keyboard 
with 76 keys, a size upgrade could change the 
way you play for the better.

CONSIDER PLAYING WITH WEIGHTED KEYS

There’s no doubt about it – weighted keys add 
dynamics to your playing. There is absolutely 
nothing you can do to mimic this sound on an 
electric keyboard without weighted keys, even if 
the keys you’re sporting are touch sensitive. 

The reason for this is that the speed you hit a 
key may change the volume of the sound, but it 
doesn’t prepare you for the moments after, when 
everything is suspended for a few milliseconds. 
Most synthesiser keys just bounce back to their 
previous positions. Weighted keys take the force 
and recoil accordingly. If you haven’t learned on 
an acoustic piano, you won’t quite understand 
what I’m talking about until you try it out. Luckily, 
there are lots of electronic keyboards available 
with a weighted key option nowadays. If you can 
afford it, it’s worth every dollar.

PLAY SITTING DOWN FOR A CHANGE

This one is self explanatory. Posture is everything 
to a pianist. Switch it up, grab a stool and see 
how it goes. Moreover, you’re playing is likely to 

improve if you sit with your elbows slightly above 
your keyboard, as it gives you more control and 
mobility.

GET A SUSTAIN PEDAL

My favourite part about playing piano has 
always been the sustain or damper pedal, not 
only because of how it sounds but the fact that 
it involves another body part to play. You can 
get a similar suspension sound by hitting the 
reverb button on your synthesizer (this is a pretty 
standard feature) but you can’t control it as readily 
as you can with your own foot. Learn to express 
yourself by playing this way and you won’t look 
back. I promise.

IN SUMMARY

There are true ways to improve your synthesiser 
experience. Consider them carefully, whether 
you’re buying your fi rst, plan on upgrading, 
or are simply ready to take your playing to the 
next level. In my opinion, nothing can replace an 
acoustic piano. Then again, nothing can replace 
a synthesiser, either, and if you’re willing and 
able to live in both worlds, more power to you. 
Though your pockets may bleed, your ego is 
likely to thank them for the sacrifi ce.

By Cayce Hill
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