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ROAD TESTED
SADOWSKY METRO 5 BASS  “Combining old school and new”

AGUILAR OCTAMIZER 

TASCAM DR-2D LINEAR PCM RECORDER 

ASHDOWN 427 SMALL BLOCK HEAD, BTA 400 TUBE HEAD 
AND USA 810 CAB  “from the bedroom to the stadium”

Ashdown Engineering has been around since 1997 thanks 
to the handywork and design of ex-Trace Elliot guru, Mark 
Gooday. Those Brits certainly know how to make amplifi ers 
and following in the footsteps of some pretty hefty company, 
Ashdown has built its line from humble beginnings to now 
sport an impressive range of models for players ‘from the 
bedroom to the stadium’. Let’s check out the latest rumblings 
from the Ashdown crew....

ASHDOWN 427 ‘SMALL BLOCK’ HEAD
With the increasing trend of less hifi  amps Ashdown have 
created another all valve number chock full of KT88s and 
pumping out 427 watts of power. Described as something of 
a ‘muscle amp’ the 427certainly looks like a tough customer 
- black tolex with steel faceplates and grilles, solid black 
controls and the ever trendy Ashdown output level meter 
(looking like something out of a US muscle car). 
The steely, industrial stylings of the 427 defi nitely suit it with 
gnarly, round low end pushing through to punky, gainy top 
end - all with the power of tubes (which you can see lighting 
up like a power station during operation). All the typical 
suspects are present on the front panel with high and low 
gain inputs, effects send and return, bass, middle and treble 
controls and gain and master volume. For those tweakers 
amongst us some further push buttons are available with mid 
shift, bass shift and bright switches to move those targeted 
frequencies around a little followed by a mute switch and 
pre/post selector. Weighing in at 35 kilos the 427 aint light 
but that’s the sacrifi ce for pumping out a truckload of tube 
tone, and the serious players out there have their girlfriend/
boyfriend to carry their rig for them anyway don’t they?

ASHDOWN BTA 400 HEAD
Fittingly enough BTA stands for Big Tube Amp and that’s 
exactly what you’re getting with this intimidating brute of a 
head. Combining the features of a few Ashdown favourites 
the BTA400 is a 400 watt vacuum tube head with sub-
harmonic generator, built-in compressor and Ashdown’s 
distinctive  ‘otary plus slider EQ providing a huge range of 
tonal variation and frequency cut/boost. 
The sub-harmonic generator is an interesting one creating 
some huge reinforced low end and interesting frequency 

response when used sparingly. Compression is something 
that seems to grow and then fade with bass players but the 
Ashdown onboard unit works quite well considering its fairly 
limited control (just a level switch). Whilst it won’t give you the 
options of a $$$ studio comp it will tighten, squish and boost 
your sound if you so desire. For those not familiar with exact 
frequencies the slider controls will take some experimenting 
to fi nd your likes and dislikes but the range of control will 
impress those looking to tweak endlessly and shape it (like a 
polaroid picture..ha). 
Not forgetting the connectivity factor Ashdown have included 
options with a balanced DI output with pre or post EQ 
switching, a sub-bass output, a tuner output, an FX loop and 
a line input, and a 4-way footswitch giving you the ability to 
change settings at ease whilst focusing on the playing both 
live and in the studio.

ASHDOWN USA 810 CAB
Playing through an 8x10 (affectionately known as ‘fridges’ by 
most people) is something every bass player should do at 
least once in their life! 4 x10 cabs are cool and typically more 
than enough volume to smash out any gig but 8 x10s really 
need to be heard to properly convey their tone, power and 
sheer size.
Coming from the Kentucky Ashdown factory (and hand built 
I might add too) the US series cabinets are built to withstand 
some tough treatment with solid construction, tough black 
tolex and wheels and bar handle for added mobility. Sure it’s 
big and sure it’s heavy but forget about your back for a minute 
and absorb the fact that this cab can handle 1600 watts. That’s 
gotta at least get you interested in trying her out (if someone 
in your local music emporium will let you crank one up). The 
Ashdown machine continues to roll (or rock?) on!

By Nick Brown

I’m a bit of an octave pedal geek. One octave down, two 
octaves down, one octave up. Analog, digital… so I was 
psyched when the Aguilar Octamizer drifted across my desk. 
Aguilar is of course best known for their bass amplification, 
but they produce a pedal range consisting of three models: 
the Tone Hammer preamp/direct box; the TLC Compressor, 
and the Octamizer Analog Octave. 

Pedal to the metal
Housed in a distinctive metal oblong case (a little longer 
than you’d expect a pedal to be), the Octamizer features a 
clever sliding battery door which pops out at the bottom of 
the pedal; the standard ins, outs and power adapter jack; 
and controls for Clean Level, Clean Tone, Octave Level and 
Octave Filter. The latter is a multipole low-pass filter, and it’s 
one of two key features that set the Octamizer aside from 
other octave pedals. The other: the Clean Tone control. 
Let’s stomp on the Engage button and see what these 
controls do. I find the best way to start is with the Clean and 
Octave levels both on 10, then reeling one or the other back 
to find just the right ratio. The Clean Tone control is a full 
spectrum tilt EQ, which boosts treble while cutting bass, or 
boosts bass while cutting treble. You can get a great idea of 
what this control does by turning the octave all the way down 
for a minute and experimenting, and it’s tempting to use the 
pedal just as a preamp for this feature alone. Turn up the 
Octave Level again though and you’ll remember what it’s all 
about. The Octave Filter gives you control over how smooth 
or furry the octave sound is. By the way, turn the clean level 
all the way down and you’ll hear just the pure octave tone, 
which is great for weird synth sounds and Muse-like fuzzy 
drones.

Get me a sub
Using my Fernandes Jazz Bass copy with DiMarzio Area 
J pickups, I really dug the range of detail afforded by the 
Clean Tone control. It allows the original note to either rise 
above the octave signal, or to step back and let the synthy 
octave sound take the lead. You can also increase the bass 
frequencies. The Octave Filter control usually works best 
when you set it to roughly the mirror image of whatever the 
Clean Tone is doing. This way you can increase the fuzziness 
of the octave while taming the clean tone’s treble, or boost 
the deepness of the octave while cutting through on the 
top end. Of course you can also max out both controls for 
wild electronic textures, or turn them both down for a molar-
rattling rumble.

Roger Sadowsky set up shop in New York City in 
1979 hoping to put into place his luthier learning and 
experiences from modding, repairing and setting up 
vintage Fenders and the like. Now on his own, Roger 
started by implanting his own designs and ideas, 
moulding the Sadowsky name to one synonymous with 
high quality instruments and the basses and guitars of 
choice of serious players! With these quality practices 
now in place and demand for their instruments as high 
as ever, fast forward to present day...Similar to many 
other elite makers Sadowsky have introduced the Metro 
Line of basses. Employing like hardware, preamps, 
pickups and designs as their New York counterparts the 
Metro basses offer Sadowsky specs at a reduced price 
without compromising quality.

Modern Love?
Combining old school and new the Modern Metro 5 is 
cool enough to still look funky (without any outrageous 
fi nishes, angles, electronics or designs!) yet comes 
equipped with some interesting edges to make it a 
serious player. With a two octave neck, great action and 
well shaped cutaways, access to the higher register is 
a breeze. The neck profi le is smooth and comfortable 
with enough size to still give you a sense of feel and 
touch but nothing to get in the way of your playing. 
The wood grain fi nish on this particular example is 
amazing and blends beautifully with the black controls 
and chrome hardware -beauty!
Sadowsky’s own soap bars are the pickups of choice 
with the controls easy to understand (thanks to the 
supporting documentation in the case) and should 
please hi fi  hounds and vintage afi cionados alike. 
Grindy, honky mid range or scooped slap tones all can 
be dialled in rather easily with a million variations to be 
had depending on your playing style, amp setup and 
indeed Sadowsky usage.

Take 5
As mentioned previously this baby is a great player 
with smooth action and not just a great player for a 5 
string!  In truth the scale, string spacing, neck radius 
and weighting make the Metro 5 the comfy sorta bass 
that you could play all day long without pining for your 
4 back. The neck is a bolt on and whilst the heel isn’t 
the least pronounced I’ve ever seen it certainly didn’t 
cut into my playing. 

All aboard the Metro line.....
Quite simply - these Metro basses are damn good! 
Whilst they still couldn’t be considered cheap, they 
have a signifi cantly smaller price tag then their New 
York brothers and easily compete with the elite models 
of a lot of other brands. After something pretty straight 
forward with the feel and quality of a boutique maker? 
Try the Sadowsky Metro line... In fact as Sadowsky 
mention themselves “If all you need is a basic ash 
or alder bass, you do not need to purchase a NYC 
instrument. The Metro Line was created to offer basic 
Sadowsky models at a more affordable price”.Made 
in Tokyo, Japan these instruments really are top shelf 
and I’ve deliberately tried to steer clear from the 
‘sent somewhere else to be made to save on cost’ 
statements as that kinda point is seriously moot here! 
Try the Metro...I doubt you’ll be disappointed.

By Nick Brown

When it comes to user friendly, portable recorders, Tascam 
have been delivering the goods time and time again for 
longer than I care to remember. Nowadays though, we are a 
long way from the clunky old cassette recorders that gave so 
many musicians a quick and easy method of getting their ideas 
down. The latest little gadget from Tascam is the DR-2d Linear 
PCM Recorder which places the ability to record quality digital 
takes right into your shirt pocket.
Compact fl exibility
The DR-2d may only be a little bigger than some of the more 
popular mobile phones going around these days, but don’t 
let that fool you. This little unit has just about every inch of 
its surfaces covered with switches, buttons and connections to 
make sure it works in just about any situation.
Input and output levels are adjustable from separate buttons, 
a line out for headphones, line in, mic in and DC power 
connections, along with a USB port are all squeezed onto 
the sides of the unit along with the slot for the included 2Gb 
SD card. That is a lot of connectivity for such a small amount 
of real estate. On top of this, the top edge hosts two inbuilt 
condenser microphones and an IR receiver for use with the 
supplied remote control. Yes, that’s right. Remote control. 
This was a very exciting feature as it means the DR-2d can be 
mounted on a stand with the threaded connection at the back 
of the unit and controlled by the musician sitting away from 
the recorder.
The DR-2d offers 24bit/96k linear PCM recording, giving 
plenty of headroom and dynamic range. That’s a big leap from 
any MP3 you have to suffer listening to. On top of this, there 
is a metronome function, built in reverb and variable speed 
playback that doesn’t alter the recording’s pitch.
Simple, easy layout
The front panel features an LCD screen that is packed with 
information as well as controls for Stop, Play/Pause, Record, 
Menu, Forward and Backward among others as well as a jog 
wheel for quickly navigating through its options. Needless, to 
say, I couldn’t help but fi re the unit up without fi rst letting the 
manual direct me through the recording process. But, as with 
most recorders produced by Tascam over the years, the DR-2d 
doesn’t require a degree to operate it and I hit the ground 
running without much fuss. 

Even more options
The DR-2d happily runs off of two AA batteries, making it ideal 
for working out and about and not being chained down in the 
studio. There are speakers on the rear of the unit behind the 
microphones to listen to playback on the fl y and a handy hold 
switch to ensure nothing gets unintentionally bumped. And it 
even comes with a nifty little soft pouch to protect the unit 
when you are on the go.
Obviously, this is not a replacement for a multitrack recording 
system in a studio, but the DR-2d defi nitely has a place in any 
busy musicians life. The ability to get recoding within seconds 
of powering up the unit makes this the ideal tool for song 
writing when you just want to get an idea down quickly and 
easily, not matter where you are.

By Rob Gee 

Price: RRP $449
Distributor: Electric Factory
Phone: (03 ) 9474 1000
website www.elfa.com.au

Price: RRP $299.99
Distributor:  INTERMUSIC DISTRIBUTION (IMD)
Phone: ( 03 ) 9765-6565
website www.imd.com.au

Price: RRP $3650
Distributor: Bass Centre
Phone: (03)9696 6561
website www.basscentre.com.au

Price: The 427 Small Block RRP $5499.99
BTA400 RRP $3499.99
USA810 RRP $3499.99
Distributor: Musiclink Australia
Phone: (03 ) 9765 6565

“defi nitely has a place in 
any busy musicians life”

I also couldn’t help trying it out with guitar, plugging in my 
Ibanez Jem and having at it with the main riff to Vai’s Blowfish. 
The tone was huge, and the added control provided by the 
Octave Filter and Clean Tone pots allowed me to dial in the 
perfect overweight yet defined octave voicing. If guitarists 
discover this little monster they’re probably going to be 
fighting bass players over who gets dibs on it.

Who is it for?
This is a great pedal for funk and jazz players who want to 
explore higher ranges on the neck while still holding down 
the low end, as well as for rock and metal players who want 
to add a subsonic rumble to their tone. It’s super tough, super 
quiet, and sounds incredible.

By Peter Hodgson

USA 810 CABINET

427 ‘SMALL BLOCK’ HEAD

BTA 400 HEAD


