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WINTER STOMPBOX ROUND UP

The 2-Tone rocks a pair of 12AX7 preamp valves for true 
amp-like tone. Channel 1 is a tone boost which you can 
use to dial in some extra grit - great for taming the high 
end and goosing the output of sharp single coils, or for 
getting more girth and cut from low-output humbuckers. 
This channel is almost like a magic box which can make 
your guitar sound fuller and just all-round better without 
altering its fundamental voice. Channel 2 can be used 
as a gain boost or as a pure tube overdrive effect, with 
tones ranging from vintage jangle to syrupy overdrive to 
a low-end fuzzy rumble. You can set Channel 2 to roughly 
approximate Channel 1 then use its Gain, Bass and Treble 
controls to create a more robust, powerful version of that 
sound for lead work. Or you can craft a unique distortion 
voicing for more high-powered moments.

When it comes to bass gear Aguilar make some 
seriously good gear and the TLC isn’t any different. 
The solid steel casing seems indestructible (seriously 
I reckon I could drive over it ten times in my car and 
it would still work) and the rubber knobs are easily 
moved but have enough grip to feel like you’re 
actually making a change! level, Threshold, Attack 
and Slope dials give you a broad range of comp 
spectrum and the tones from transparent to super 
attack really are studio quality.  With power supply 
control or battery operation (and easy thumbscrew 
battery compartment access) pedal board and rack 
guys are covered whilst I feel that you’re not going to 
ever need the warranty if you  buy one as this thing 
just ain’t gonna break! 

Inspired by vintage tweed amps including the 5E3, 
the Formula No. 5 is designed to be ineffi cient, loose, 
dirty, greasy and gritty, but most of all it’s fun! There 
are only three controls: Volume, Gain and Tone. High 
volume and low gain settings have a little bit of high-
end ring to them but are mostly lo-fi  in the nicest 
possible way. Higher settings on the Gain control 
and lower Tone excursions result in farty bass, gruff 
treble and a fat midrange that you just can’t get away 
from. The whole vibe of this thing is a fuzzy-but-not-
fuzz, distorted-but-not-distortion conglomeration 
of a whole bunch of frequencies you don’t expect 
to come out of your amp, but don’t let that put you 
off, because I can’t stress enough just how good it 
sounds. It’s great for blues, rock, avant garde, country 
and other styles most of us haven’t thought up yet.

A collaboration of the legendary Bob Bradshaw and 
Dunlop’s Crybaby Wah team the MC-404 is a highly 
versatile pedal made from top line components at a 
decent price. 
Choices between yellow and red inductors, boost 
on/off, boost volume and internal Q and gain trim 
pots mean you’ve got a host of wah sound options 
all in one pedal. I really dig the inclusion of the boost 
function meaning you can set it to take off (especially 
handy when using with some heavier gain sounds 
that often get lost in the mix) or account for volume 
drops if needs be. Thick sweeps from super throaty 
quack to narrower funk voices are covered and the 
CAE has room to burn. A hot rodded wah for the 
varying sounds of today I’m defi nitely impressed.

These pedals look great! Nice neat layout, clean 
edges and some cool innovations - big initial thumbs 
up to the Digitech lads! Most of your chorus needs 
should be covered with the CR-7 with stereo outs for 
those wanting some extra width to their sound, level, 
speed and depth controls and 7 preset chorus types 
for a good starting point. The notched knobs make 
for a nice feel whilst the switch is solid and would 
withstand a fair bit of stomping I’d think! Subtle 
shimmers to thick ‘Police’ type washes and warbly 
overtone deluxe this baby has it - seriously cool! 

EFFECT: TONE 
RRP: $696.00
DISTRIBUTOR: EGM DISTRIBUTION

EFFECT: COMPRESSOR
RRP $349.99
DISTRIBUTOR: INTERMUSIC

The controls seem simple enough: Level, Low, High 
and Distortion. There’s no way of controlling the mids, 
and the odd-order harmonics and harsh midrange 
may be a bit confronting for some players at fi rst, but 
the trick to getting the most out of this pedal is to 
balance the High and Distortion levels just so. With 
both at around 4 o’clock you’ll get a classic British 
metal chunk, while cranking the gain gives you a killer 
sustaining Robert Fripp style lead tone. You can also 
get some great modern and death metal sounds, 
but this is defi nitely a pedal that lives to be cranked 
up on stage or in the studio, where its frequencies 
are better suited to jumping out of a mix. In a low-
volume, around-the-house environment you might 
wonder what all the fuss is about, but you’ll forget all 
about such concerns as soon as you hear it in a full 
band context.

Looking like a throwback from a Russian military tank 
the FW is a big, tough, angry looking pedal indeed! 
Army styled text, big red led, two serious 70’s TV dials 
and a footswitch continue with the industrial vibe...
Plugged in the Fuzz War is nasty (in a good way!) 
with serious thick, grunting fuzz that’ll kill a man at 
10 paces. The level control and shape dial don’t take 
much fi guring out and you won’t need a roadie to 
help get this baby started. Hit the switch and you’re 
into guitar domination mode. For further tonal 
hunting there is an internal gain control allowing for 
an extended range of fuzz. Take no prisoners guys...
fuzz war is here!

Where would a pedal line be without an ‘overdrive’ 
model? Digitech have produced a few bottlers of late 
(the Bad Monkey comes to mind) and mister CM-2 is 
a pretty cool fella too. Adding to the typical controls 
we have a Classic/Modifi ed toggle for switching 
between your standard gain and something slightly 
more aggressive - a nice touch that is usable too! 
Tube Overdrive pedals can be tricky beasts often 
purporting to be something they’re not. I was quite 
impressed with the CM-2 however and dig it’s tone 
and options in a green little box (of course!).

EFFECT: METAL DISTORTION
RRP: $148.00
DISTRIBUTOR: EGM DISTRIBUTION 

EFFECT: FUZZ
RRP: $260
DISTRIBUTOR: 555 MUSIC

EFFECT: TUBE OVERDRIVE
RRP: $249
DISTRIBUTOR: CMI 

EFFECT: GAIN BOOST 
RRP: $269
DISTRIBUTOR: SOUND AND MUSIC

EFFECT: WAH WAH 
RRP: $399
DISTRIBUTOR: AMS

EFFECT: STEREO CHORUS
RRP: $349
DISTRIBUTOR: CMI
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