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But you are not just limited to the voices supplied within 
the unit. Yamaha have prided themselves on the ability 
to expand the Tyros. Additional voices and styles can be 
added with additional memory, so the various possibilities 
for sound exploration have just become even greater than 
you might have expected.
A clever audio recording option is also included in the 
Tyros 4, giving the user the ability to record in one stereo 
take, or for more complex recordings, to multi track and 
lay overdubs onto the recording. All audio data is recorded 
in WAV format, making it simple and easy to transfer it to 
your computer and edit or burn to a CD.
As the Tyros range continues to grow, with so many styles 
and sounds available, it can seem quite daunting when 
trying to fi nd the right sound for any given task. But Yamaha 
have developed the Tyros 4 with this in mind, including 
their Music Finder functionality to make this process quick 
and easy. Music Finder helps you fi nd and recall everything 
you need quickly and easily. Voices and styles, along with 
song and audio data, can be easily recalled, with the Tyros 
mapping out ideal setups for your project.

As always, the Tyros is a thing of beauty to behold. Its 
layout leaves nothing to chance, and everything is easily 
locatable. The large TFT colour display means there is no 
more scrolling though menus on a tiny screen that only 
offers you limited information at any one time. If this isn’t 
enough, there is an RGB/Video output, so you can have 
your display on a larger monitor should you want to.
When complete with the TRS-MS04 speaker and sub 
system, the Tyros 4 offers the user not only incredible 
sounds, styles, playability and recording options, but a 
high quality playback system that allows you to really hear 
the quality of the Tyros’ voicing.

By Rob Gee

65 Amps Lil Elvis actually draws inspiration from a lost amp 
design by one of the most well-regarded amp designers of 
the sixties - who 65 Amps prefers to keep nameless. Suffi ce 
to say, the amp was never actually put into production.

NATURALLY WIRED
The hand-wired Lil Elvis is based on a 2xEL84 power 
section, with a three 12AX7 front end, valve rectifi er 
and a clean output of only 12 watts. It features 65amps 
proprietary patent, applied for Master Voltage power 
technology, which keeps the response down to two or 
three watts. Don’t let the size or output fool ya though - 
this amp can get plenty loud for club gigs or if you happen 
to be in an arena act with access to a killer PA. The Lil Elvis 
is available in a 1×12 combo or a head with matching 1×12 
cabinet. 

Controls are dead simple: volume, smooth switch (for 
removing crossover distortion, although it’s pretty hard 
to hear the effect, to be honest), tone pot, bump switch, 
tremolo intensity, tremolo speed, and master volume. 
Around the back and underneath the main amp chassis, 
you’ll fi nd a passive series effect loop, a footswitch jack, a 
pair of speaker outs and an impedance switch so you can 
peg this baby though the speaker cabinet of your choice or 
take advantage of the supplied Celestion G12H30. 

Incidentally, the Lil Elvis just happens to be the main stage 
amp of one Mr Elvis Costello. “I don’t play a lot of notes, 
so the sound has got to count,” Costello says. “Whether 
I’m using my original Jazzmaster, my ‘52 Tele or overdriving 
the amp with a super evil, Super 400 from 1970s, the 65 
delivers the sound I expect and hope to hear, regardless 
of whatever my fi ngers are doing. It’s a real boon, since I 
discovered my ‘54 Tweed Fender Deluxe doesn’t travel as 
well as a singer of the same vintage.”

I plugged my Fender ‘62 Reissue Stratocaster in and 
dialled in a nice, clear, clean sound. The tone was 
gorgeous: very uncluttered and expressive. Note 
separation was incredible, and there was a brilliant three-
dimensional quality to the notes. You know how when 
you’re playing a piano, the sound seems to come at you 

from the whole room? This amp does that, and it does it 
amazingly well. Part of the trick must be the open-back 
cabinet construction, sure, but the frequencies themselves 
are so musical, so complex and so damn pleasant that they 
seem to occupy the whole room. Hitting the bump switch 
added some defi nite growl to the tone, as did increasing 
the volume, but this is no high-gain amp. You’ll get killer 
blues, indie, alternative and classic rock tones, and more 
than a bit of country. The tremolo sounds great, but the 
range of control isn’t as broad as I’d like. It seems to almost 
be an ‘all on or all off’ affair and it can be quite tricky to dial 
in just the right amount of shimmer before it turns into a 
total chopfest. When you nail it though, it sounds beautiful. 
And get this: the tremolo circuit actually listens to what 
you’re playing and ensures that whenever you strike a 
note, it will be sounded at its full volume, regardless of 
where the tremolo happens to be during its up-down-up 
swing. Genius!

THANK YOU VERY MUCH
It’s no surprise that the Lil Elvis won the heart of Elvis 
Costello, nor is it a particular shock that the amp sounds so 
freaking good. 65 Amps simply don’t do bad gear. If you 
need ultra high gain, look elsewhere, but if you need open, 
bright, responsive, complex, musical tones, especially for 
chord work, the Lil Elvis is defi nitely worth checking out.

By Peter Hodgson

Samson’s new Auro D412 powered speaker is set to 
give the competitive market of powered PA boxes 
a shake up, delivering high volume and clear sound 
in a portable cabinet that won’t break your back 
or the bank. Whether you need just a single box 
to plug a microphone in or a full PA to run from a 
mixer, the Auro D412 can meet your needs and you 
budget.

It’s a common misconception that high volume 
speakers need to be big and heavy to deliver the 
performance they claim. Samson has proven this isn’t 
always the case, with their new Auro D412 weighing 
in at just over 16kg. This solid polypropylene cabinet 
is about as compact as one could imagine, and still 
contains a 12-inch low frequency driver, making it great 
for performers who need a portable PA system with 
plenty of punch that doesn’t take up an entire stage. 
The design allows for multiple speakers to be mounted 
atop of one another or for individual speakers to be 
placed on standard pole mounts. Its tough build 
does not leave you feeling like you are working with 
eggshells, which is something that comes as a big 
plus when your speaker boxes have to go through the 
rough use they get gigging.
The rear panel hosts all the connections and controls. A 
single input is supplied on either balanced XLR or TRS 
connections, allowing for a signal to come at line level 
from a mixing console, or direct from a microphone. 
A line output is also supplied on a balanced XLR 
connection for daisy chaining several Auro D412 
cabinets together. A simple two band EQ with centre 
indented pots is included and this is all wrapped up 
with a master volume pot. 
The 250 watt RMS power delivered by these units packs 

DW COLLECTORS SERIES – SOLID STAVE OAK SNARE DRUM 

ARTURIA ANALOGUE EXPERIENCE BUNDLES

Drum Workshop has manufactured high quality drums for 
decades now, and have usually been the choice of drummers 
and ultimate drum kit dreamers for years. Hell, even I still 
want one. In light of so many new products bursting onto 
the scene in 2010 DW has responded with a series of custom 
super snares, so to speak, to give drummers even more 
personalisation and creativity, depending on the desired 
sound. Just to give you more of an idea why DW are at the 
forefront of drum kit production, the guys are taking it a 
step further with the introduction of systems like Specialised 
Shell Construction (SSC) where the drummer can literally 
choose shell construction to fully customise the drums to 
sound however they want. Everything from sustain, tonal 
character and preference of shell pitch is possible; combining 
different plywoods with different running grains achieves this. 
With regard to snare drums, this technology paves the way 
for many possibilities. These days, it’s hip to make snares 
differently. DW offer drums made from ply, drums out of a 
solid piece of wood (Super Solid), drums that mix metal and 
wood (Edge) and our drum in review: Solid Stave.
Solid Stave
One of the latest releases from these recent snare drum 
creations is the Collectors Series Solid Stave series. 
Essentially, the shell for this drum is constructed in much the 
same way as a conga drum, with solid measured strips of 
wood called staves joined together to form the shell. It also 
features reinforcement hoops on the inside of the shell near 
the bearing edge, which is said to brighten the pitch slightly.
This particular snare is made from lovely oak, and is only 
available in a 14”x 5.5” confi guration, which as I found out, 
is no bad thing. It features four air holes, a slightly deeper 
snare bed and natural stain, comes lacquered on the inside 
and outside of the shell and boasts chrome hardware. Drum 
Workshop also offer this drum with fi ve different types of 
hardware — chrome, satin chrome, black chrome, black 
nickel and 24 karat gold — to match any existing drums you 
have. The Solid Stave is also available in other woods like ash 
and asian para wood.
The oak Solid Stave is heavy and extremely well-made. Every 
inch of this drum screams quality. It actually looks hideously 
expensive, and I honestly felt like just spending time with it, 
even if I didn’t play it. It made my jaw drop when I saw it. 
All of the chrome fi ttings and hoops look gorgeous, the DW 
drumheads are gig-worthy out of the box and the oak with a 
natural stain makes you appreciate a really nice wood in all its 
glory. However, of everything on the drum, the one thing that 
blew my mind was the snare throw-off.
Never before have I seen something like this. Drum Workshop 
now offer two snare throw-offs. The fi rst is called the Delta, 
and is based on the same throw-off we’re all used to seeing 

on a snare drum. And although I’m sure DW have ensured 
durability, the standard throw-off is usually the fi rst thing to go 
on a snare. They may have just eliminated that problem with 
the new MAG throw-off. 
Sound Baby!
I tend to lean towards deeper drums these days for, not 
surpisingly, more depth. I also crave a drum that behaves at 
a variety of tensions. The Solid Stave, although only available 
in 5.5-inch depth, is fantastic. I found it to be supremely easy 
to tune. Crank the head and you get a winning crack that 
really cuts. De-tune and you get enough depth to make you 
happy; maybe not as much as a 7-inch drum, but still very 
reasonable. It does make a fairly audible note at lower tunings 
and I had to add some dampening. Although, I dampen as 
a rule because I prefer a dry sound, The Solid Stave never 
produced that nasty honk you can get with some snares. The 
Solid Stave gives just enough of the wires and is much more 
manageable. I can see this drum being versatile enough to 
play a multitude of styles. I reckon a heavier head will yield 
even more depth with ease since the drum won’t annoy 
the hell out of you with massive, out-of-control, overtones. 
Overall, I really, really liked this drum. If the looks don’t win 
you over, the sound will. Some players will want more top end 
and a slightly brighter sound, but I tended to like the darker 
sound. I would love to have a drum like this in my arsenal. 
It could easily be a workhorse or just a special thing for 
recording. Either way, it would please. The Solid Stave retails 
for $2299.99, which indeed, is a high asking for any drum. The 
reason for this is its concept, the nature of its construction, the 
fi ttings used and the fact you are dealing with a high-quality 
brand that essentially delivers the Lamborghini of drums. It’s 
an exotic snare and not your average run-of-the-mill. Worth 
it? It’ll depend on your perspective, but there’s no doubt the 
Solid Stave is something special.

By Adrian Violi 

ROAD TESTED
65 AMPS LIL ELVIS

SAMSON AURO D412

Price: RRP $ 3500

Distributor: 555 Music

Phone: (03) 9818 5040
website www.555music.com.au

Distributor: CMI Music & Audio 
Phone: (03) 9315 2244 
Website: www.cmi.com.au

Price: RRP - The Player $299  |  The Factory $499

French software and hardware designers Arturia got a lot of 
people’s attention with their Analogue Factory Experience 
keyboard and software bundle a few years ago. And now, 
even though that remains hugely popular, they have updated 
the hardware and released it in a number of variations. 
Introducing the new Analogue Experience bundles from 
Arturia: The Factory and The Player.
The Player is the smaller of the two, featuring a 25-key 
controller keyboard that is solidly built within a metal chassis 
with classic-looking wood ends. There are seven buttons, fi ve 
rotary controllers and a joystick style controller to compliment 
the 25 full-size velocity-sensitive keys. This operates on a USB 
connection with the computer, or can be run with an optional 
power supply and used to control other devices via the fi ve-
pin DIN MIDI connection.
The Factory is the larger of the two bundles featuring 25 full-
size, velocity-sensitive keys in the same style of metal casing 
as The Player, along with the same wooden side panels. The 
Factory is almost identical to the previous model and offers 
far more control over your software environment. There are 
dedicated rotary controls for cut-off frequency, resonance, 
LFO rate, LFO amount, chorus and delay. In addition, 
there is a master rotary controller and four more assignable 
rotary controllers. Eight buttons are provided for recalling 
‘snapshots’, as well as octave up and down buttons, and a 
shift button. Four sliders are also included for ADSR envelope 
control.
Now, while these seem somewhat like well-built but standard 
MIDI controller keyboards that is not the case. Arturia have 
produced these units to integrate with their Analogue 
Experience software, so that they operate more like a 
hardware synthesizer that uses your computer as a processor. 
Both units come with a software package that takes preset 
sounds from a number of Arturia’s well-loved emulations 
of classic analogue synthesizers. The Player features 1000 
carefully selected synthesizer sounds, whereas The Factory 
boasts an incredible 3500 sounds. These are easily navigated 

through a clever software interface that allows you to narrow 
down you search by instrument, type and characteristics. 
Patch selecting can be done with the mouse or via the 
keyboard, so you can remove yourself from the computer and 
have a more hardware-based feel. 
An on-screen representation of the keyboard itself can be 
switched on to allow you to see how the controls are set 
on each patch, with the limited number of controllers being 
assigned to the most relevant features of each synthesizer 
depending on the patch chosen. Clever little features like 
ghosting of the faders means your own movement of the 
physical fader will not interrupt the patch on screen until it 
joins up with the settings brought forth for that specifi c patch. 
This is also the same of the pitch bend wheel and modulation 
wheel in the case of The Factory.
So, if you want the power and fl exibility of a computer-based 
system but the feel of a hardware synth, then take a look at 
both The Player and The Factory. You don’t need to know how 
to program any of the old synths to make these units sing; 
that has already been done for you. Just simply search out the 
sounds that suit your needs and get tweaking straight away.

By Rob Gee 

Distributor: Intermusic Distribution 
Phone: (03) 9765 6565
Website: www.imd.com.au

Price: RRP $2,299.99Pri  ce: RRP $499 each.

Distributor: Electric Factory 
Phone: (03) 9474 1000

website www.elfa.com.au

quite a punch and gives 
the user more bottom 
end than might be 
expected from such 
a compact cabinet. 
For the money, these 
speakers sound 
fantastic. They don’t 
really seem to lack any 
grunt across the entire 
frequency range and 
when given a good 
thrashing, comfortably 
retain a clear, crisp 
reproduction of the 
sound without speaker 
distortion or piercing top 
ends. This is a problem I fi nd common with a lot 
of plastic cased power speaker cabinets. When driven 
hard, the casing rattle, the speakers distort, or the top 
end becomes too harsh to make listening enjoyable. 
But not in the case of the Auros. They manage to be 
faithful to the original signal at any volume. This makes 
such a simple PA speaker, with so few functions more 
versatile than it outwardly appears. It can quite easily 
be used in a wide variety of situations, whether it is 
a single or multiple speaker set up, or whether it is 
running at comfortably low levels, or deafening loud.

By Rob Gee

YAMAHA TYROS 4 + SPEAKER & SUB SYSTEM 

Distributor: Yamaha Music Australia 
 Phone: 1800 805 413
 website www.yamahamusic.com.au

Price: RRP $7,499.00 (Includes TRSMS04 Speaker System) 

The team at Yamaha have once again taken the 
development of their products even further than may 
have been expected with the release the Tyros 4, the 
latest incarnation in the Tyros arranger keyboard series. 
It seems Yamaha are never happy in just having a great 
product available if they are able to improve it, and this 
is exactly what they have done with the Tyros 4.

Anyone who owns, has used or has heard the Tyros 3 
arranger keyboard no doubt understands how much 

Yamaha have put into the development of their fl agship 
arranger model. Now, the Tyros 4 has gone above 
and beyond the expectations of what the Tyros 3 laid 
out a number of years ago. The 61-key FSX keyboard 
again boasts 128-voice polyphony and retains the same 
ergonomic layout as the previous models. This means, 
anyone who is familiar with the earlier Tyros keyboards will 
have no trouble getting the Tyros 4 to work with them. For 
anyone who has never had the pleasure of using a Tyros, 
the intuitive design and layout makes it very easy to hit 
the ground running and make the most of all the features 
without too great a learning curve.
As always, when Yamaha release a new version of any of 
their existing keyboards, we see a great improvement 
to the voices and styles included within. The Tyros 4 is 
no different here, with huge improvements to the Super 
Articulation and Super Articulation2 voices, as well as 
greater expansion to Yamaha’s Mega Voices, offering more 
variations and expressiveness, especially with the likes of 
the Scat and Gospel voices.


