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The new Firefl y 808 Universal Firewire recording 
interface from Phonic left me wondering where this 
company was going to go next. For those of you who 
were under the misconception that Phonic simply made 
low-priced mixers and live audio tools, get that out of 
your head. Phonic are making great waves in the audio 
recording market with some innovative new products 
that don’t leave you wanting additional features. The 
Firefl y 808 Universal is just one of those products.
The Firefl y 808 Universal is a Firewire and USB audio 
interface that offers eight microphone preamps and 
digital conversion with sample rates from 44.1kH up to 
192kH. It is housed in a sturdy two-unit rack casing and 
doesn’t weigh so much that it would be an inconvenience 
to slot into a mobile recording rig. Phonic have really 
gone to town with this unit making sure that just about 
every option is covered. Furthermore, their continued 
development means that new drivers have been made 
available to ensure you can fully implement its features in 
your recording setup. 
The front panel houses two microphone inputs, both with 
20dB pad switches for easy access when making changes 
to your setup if the unit is in a rack. As well as these, there 
are gain controls for each of the eight inputs, along with 
headphone and master volume controls and a convenient 
¼ inch headphone jack. Each input also features a four LED 
signal meter on the front panel and independent phantom 
power switches.
The rear panel plays hosts to the rest of the connections 

and nothing has been overlooked. Phonic have made 
sure that the Firefl y 808 Universal lives up to its name 
and offers just about every connection known to man. 
WCLK, ADAT light pipe, USB, Firewire, S/PDIF, AES/
EBU and MIDI connections are all supplied to make sure 
the unit can be integrated into any setup. The other six 
microphone preamp inputs on XLR connectors are found 
on the rear too, along with eight line inputs on TRS jacks. 
Eight independent analog outputs are supplied on TRS 
jacks, along with two master outputs on TRS jacks. And, 
just in case you needed more outputs, a pair of sends is 
also included.
So, the hardware is pretty much complete. If you need 
more options than that, you probably should consider 
reassessing your studio setup. To get you going, a copy 
of Steinberg’s Cubase LE is bundled with the unit, making 
the Firefl y 808 Universal a complete recording solution. It 
even has a standalone mixing option for fi eld use without 
the need of a computer. If you want options and are tired 
of interfaces promising all number of inputs and not really 
delivering the Firefl y 808 Universal is sure to satisfy.

By Rob Gee 

Founded in 1985 Paul Reed Smith guitars have been 
a leading manufacturer of high end guitars with their 
distinct looks being instantly recognisable in the hands 
of players such as Carlos Santana, Al Dimeola, Mark 
Tremonti and Ted Nugent. Primarily a builder of top 
end guitars PRS (like many of its competitors) have 
also ventured into the lower end line of late with their 
SE guitars incorporating PRS design, knowhow and 
looks with streamlined features, processes and varied 
materials. Made in Korea the SE guitars might just 
open up a few doors for the those PRS lovers out there 
that haven’t quite got the budget for a top of the line, 
big dollar model...

SE 
Outta the box the Torero is a nice looking guitar. 
Slightly rock machine with its Floyd rose tremolo and 
locking nut and ‘no inlay’ neck the nicely shaped 
double cut body and black cherry top make for a 
classy refi ned axe that would fi t into more than a few 
musical settings. The body is mahogany with a bound 
maple top and fl amed maple veneer (this one in the 
aforementioned black cherry) whilst the maple through 
body neck features a bound ebony fretboard. Nickel 
hardware covers the tremolo, PRS designed tuners and 
tone/volume controls. A set of EMG humbuckers looks 
after pickup duties with and 81 in the bridge and 85 
in the neck. 

Slick
With 24 frets and a deep cutaway you’ll have no 
problems scooting around this neck and the through 
body design means no heel to get in your way.  It did 
come with big frets (which I don’t mind at all) but some 
guys might take some adjusting to really settle in with. 
A reasonably heavy guitar El Torero had good natural 
sustain and really opened up when plugged in. I found 
the EMG’s to be quiet and high powered with plenty 
of volume on both clean and dirty sounds with the 3 

way pickup selector making for your 
standard choices of neck, both or 
bridge. The locking Floyd bridges of 
today really are a huge improvement 
of the early models and although it’s 
not really my thing the tuning and 
intonation were good and will serve 
you well whether you’re a complete 
dive bomb maniac or just someone 
with a slight tremolo penchant. 

My latest fl ame
The Torero marks a few fi rsts 
for PRS - namely the Floyd 
Rose bridge, EMG pickups 
and neck through body 
construction highlighting both 
their willingness to try something 
new and the ability to create a 
guitar at a lower price point 
than their fl agship models. As 
a guitar I enjoyed the Torero 
and still see it as mainly a rock 
guitar although some action 
a little left centre wouldn’t be 
too much of a stretch. Sure it ain’t 
the top of the line PRS custom model but to say it’s 
a compromise doesn’t do it justice either as it’s a fi ne 
guitars in its own right with playability, tone and looks 
to rival many in its price bracket!

By Nick Brown

For those of you who want a classic ‘50s style microphone 
for use on stage, but don’t want to shell out big bucks 
for an expensive, rare old microphone that you wouldn’t 
want to take out of the house, take a look at SoundArt’s 
SGM-V50C. It has all the great looks of an old-style 
microphone with the quality you would expect from a 
new design, and a price tag that is very appealing too.
The ‘birdcage’ style microphone was made popular in 
the 1950s, and has maintained a certain air of beauty on 
stage ever since. Older microphones are delicate and 
very expensive these days, so SoundArt have produced 
a new version that is rugged enough to handle whatever 
conditions it is likely to encounter in modern day gig use. 
The large cage is solid, and has a good weight to it. It 
doesn’t feel like it needs to be treated like a baby, which 
is exactly what you want from a stage microphone. It has a 
good solid weight to it, so you feel like you have a quality 
instrument in your hands and not a fragile toy.
The front panel contains a high-pass shelf fi lter, enabling you 
to roll off unwanted low frequencies and reduce any low-end 
rumble if this is a problem. This is especially useful when 
used with round-based microphone stands, which tend to 
send a lot of vibrations up into the microphone when being 
moved about on stage. And let’s face it, with a microphone 
like this, you are going to want to move about and be seen 
with it.
The base contains both the threading for attachment 
to the stand and the XLR output, and they are right next 
to each other. This is a common design with this style of 

microphones, and one that perhaps 
should have been changed years 
ago. Certain microphone stands and 
certain microphone leads cannot 
be used with these microphones, 
as there simply isn’t enough space 
for the two to sit side by side. 
These factors, therefore, need to 
be taken into consideration when 
purchasing the accessories to go with 
the microphone. But, this is something that 
has always been the case with this style of 
microphone, and if you want the classic 
look, you just have to deal with the classic 
issues.
In all, the SGM-V50C is a great uni-
directional dynamic microphone for the 
money. It has a fairly smooth response, up to 
around the 2kH mark, where it then jumps up 
a fair bit with a lively top end. Great for that 
classic look on stage!

By Rob Gee

Indie Guitars are on a mission to prove that ‘the days 
of having to spend $5000 to get a pro-level guitar are 
over’. A bold statement you might think? Well, founded 
in England and now getting exposure around the globe 
Indie are offering a line of guitars in all shapes and sizes 
at a reasonable price point for those not wanting to shell 
out top dollar in their guitar quest. Let’s have a look see....

2 Tone.
With an Alder body, maple neck and rosewood 
fi ngerboard the 2-tone is a cool take on a traditional 
shape with this particular model coming in a gloss 
black fi nish with dual silver racing stripes. The 22 fret 
neck features some nice mother of pearl inlays while 
in terms of hardware you’re looking at Grover machine 
heads and Indie’s own GR8 alnico pickups. All this 
comes in a solid hard shell case for keeping your Indie 
safe and sound - especially handy for hollow body axes!

Hollow be thy name
I must admit I’m a sucker for this style of guitar (dare I 
mention the numbers 335?) and the Indie 2-Tone Custom 
feels right. Nice weight, nice neck, good intonation and 
good tone. Unplugged, it had good sustain and an even 
tone. Plugged in it pulled all the right moves - round and 
warm on the front pickup for jazz and blues and then 
digging into some twang and bite in the middle or bridge 
position. Add some dirt and you’ve got singing sustain 
and that rock sound that can only be achieved with a 
semi hollow body and humbuckers - fat but not muddy, 
and overbearing and still retaining some attack and 
defi nition. The Indie GR8 Alnico’s seemed quite good 

but obviously these are 
easily swapped out if you 
prefer something of your 
own taste too.

Yep!
The 2Tone is a solid 
instrument that felt good 
to play (to be honest I 
ended up playing it all 
night!) and had all the 
right bits in the right 
places. The racing stripe 
won’t appeal to everyone 
though the guitar comes 
in straight colours if that’s 
your preference. The 
double cut hollow body 
is an interesting guitar as vintage models always seem to 
feel good yet new models (and especially those at lower 
$) can feel very tacky indeed. For me the 2Tone had a 
solid, comfy feel to it that could easily translate into a new 
guitar which is good value

By Nick Brown

Here’s one for all you audio folk out there. Electro-Voice 
now give you simple and effective control over your 
speaker system in a compact, 1RU spaced unit, with EV’s 
state-of-the-art speaker protection and six channels of 
FIR-Drive processing. Yes, that’s right, all squeezed into a 
single rack space so it won’t clutter up your amp racks. So, 
let’s take a look at the EV Dx46 Fir-Drive Sound System 
Processor.
The Dx46 is a neat, compact design with connections on the 
back and controls featured on the front. Two analog inputs on 
balanced XLR connectors are available, both with balanced 
XLR thru ports, as well as an AES/EBU input and thru port 
on XLR. Then, six independent outputs on balanced XLR 
connectors are supplied along with Ethernet connections. 
The front panel hosts the USB connection for easy access, 
with a simple, intuitive layout allowing easy access to mute 
options and metering for all six channels, as well as input 
metering.
The unit is designed for a wide range of applications 
including cinema installations, concert and club installations 
and stadiums and sporting venues. Loaded with 60 factory 
presets and the option of up to 30 user presets the Dx46 
gives you plenty of fl exibility for just about any setup. Easy 
recall of setting means that when on the road and dealing 
with a variety of systems, the Dx46 will easily implement itself 
into the system. The Ethernet and USB connections allow for 
greater ease in speaker management and more versatility in 
system integration.
EV’s full Speaker Protection Package comes as a standard 
feature with the Dx46, along with PA limiter and TEMP 
limiters, ensuring that unwanted spikes in the signal do not 
affect the integrity of your sound or cause unwanted damage 
to you PA system.

ENGL have gained a solid reputation over the last few 
years for rock solid heads and combos with classic rock 
tones to boot. Working along the lines of the Screamer, 
Powerball and Fireball and joining the current trend of 
smaller sized, lower wattage amps our German amp 
making friends are at it again...this time with a head and 
combo by the name of the Gigmaster 15. Interested 
in portable, smaller wattage amps? Read on....

Little Master
Rated at 15 watts the Gigmaster is a small sized two 
channel head with controls for Input Gain, Lead Drive, 
Bass, Middle, Treble and Master Volume. The front 
faceplate also features channel switch and mid boost 
buttons and standby/on off switches. Flick round to the 
back panel and you’ve got a footswitch jack, effects 
loop send and return, line out with speaker simulation 
and a power soak for operation at full power (15 watts), 
5 watts, 1 watt or zero power  (for recording purposes). 
At just 42cms x 20 x 23 and weighing in at just over 
8 kgs it really is easy to handle and super portable.  

Channel Too
With many brands now sporting small wattage, small 
sized heads for small gigs, bedroom use, recording or 
rehearsals it is a competitive marketplace indeed. The 
fi rst point of difference with the Gigmaster however 
is the fact that it’s a two channel amp. Obviously it’s a 
shared EQ setup but with controls for gain and volume 
on the lead channel you’re really able to make this a 
viable switching setup. Channel changing can be done 
either via the front panel push button or by footswitch 
and once channel volumes are set accordingly you’re 
right to go. Experimenting with the levels of Input 
Gain, Lead Drive, Lead Volume and Master Volume is 
essential for balancing your clean tone with overdrive 
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A dedicated array EQ system is implemented along 
with a delay section for advanced settings in larger array 
applications. Four separate delay sections are available, so no 
matter how big your application, the Dx46 should be able to 
control your speaker processing without worry.
Scrolling through the menu setting on the unit itself is a fairly 
simple affair. The inclusion of the edit/compare function 
makes adjustment to the speaker system far more accessible 
with audible comparison, and the -6dB switchable analog 
pad inserted before the A/D conversion takes care of signals 
that are too hot for you required needs.
Let’s face it: this is not the sort of toy you are going to need 
for a portable PA to use at a duo gig. This is a serious piece of 
kit, but for anyone using a decent size PA system, the benefi ts 
of having complete control over your speakers will make itself 
clear upon hearing the Dx46 in action. 

By Rob Gee

and if in doubt the manual clearly explains the impacts 
of the preamp in working with both channels.

When you’re 15...
15 watts in the case of Gigmaster is still pretty darn 
loud! With reasonable clean headroom this would 
defi nitely cut small gigs, rehearsals and the like with 
the added bonus of a footswitchable dirty channel to 
make it a plug and play type deal if you didn’t even 
want to use pedals. The clean channel is big and 
focussed whilst the lead channel possesses that ENGL 
angry bark (even at 5 and watts!) and is defi nitely one 
of the most saturated/rock type sound I’ve heard from 
a small wattage amp. Some will welcome the inclusion 
of an effects loop whilst others might just prefer 
plugging em into the front of the amp - whatever 
your tipple ENGL have got you covered here with the 
rocking little Gigmaster 15!

By Nick Brown

Distributor: CMI Music & Audio 
Phone: (03) 9315 2244 
Website: www.cmi.com.au

Price: RRP $649

Distributor: Jade Australia 

Phone: (03) 9457 8000
website  www.jadeaustralia.com.au

Price: RRP $V50C $169 V55D $119.95

Distributor: Sky Music 
Phone: (03) 9546 0188
website www.skymusic.com.au

Price: RRP $1499

Distributor: Intermusic Distribution IMD 
Phone: (03) 9765 6565
Website www.imd.com.au 

Price: RRP head $1299.99 1x10 Combo $1599.99.

Distributor: Bosch Security Systems
Phone: (02) 9672 1233
Website: www.boschsecurity.com.au

Price: RRP $2,999.99

  Price: RRP$1799 inc Gig Bag


