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A long time heavy hitter in the bass amplifi cation game, 
it’s only relatively recently that Aguilar has expanded 
its product line to include pedals. With a compressor, 
octave, fi lter and preamp/di box they’ve now added 
the ‘Agro’ distortion pedal to their  stable. With the 
likes of Avishai Cohen, Oskar Cartaya, Gary Willis, John 
Patitucci, Freddie Washington and Chris Chaney using 
their products it’s easy to see why Aguilar has such a 
solid reputation and I’m keen to hear how Agro this 
distortion pedal really is. 

WHAT’S ONBOARD?
Heavy duty steel housing, solid true bypass switch and 
smooth, nicely tapered pots and control knobs get a 
big thumbs up from me for a start. The thumbscrew 
and sliding tray for the battery draw underneath makes 
for super simple (ie - no tools needed) access to use 
if you’re that way inclined; otherwise a 9v adaptor will 
do the trick. A suitably bright blue led won’t leave you 
wondering whether the Agro’s on and a stomp on the 
switch and you’re in business.

ENGAGE!
I reckon bass players are gonna dig this little grey box. 
With the saturation set low and balancing the level 
you can get warm, boosted tones whilst increasing the 
saturation takes you through to high gain distortion. 
The Contour and Presence controls are interesting 
choices (as opposed to the more typical EQ controls) 
and really work well. Contour can scoop out mids for 
a janglier feel or boost them for a thick growl and 
Aguilar describe the Presence control as ‘adding the 
right amount of ‘attack’ to ensure your bass remains 
defi ned even at more saturated settings’. I found this to 
be true and some twiddling could really increase clarity 
without being a brittle, bright control. The Agro is very 
responsive too and sounds great when adjusting your 
fi nger attack playing subtly or digging in. At certain 
settings you can really balance this feel and get a clean 
tone with the vol rolled off and gentle playing that then 
breaks when you dig in and roll up your volume control 
- beautiful! 

NEED BASS?
One of the great things about the Agro is the fact that 
it’s designed and tuned for use with bass. Now, that 
might sound damn obvious but you’d be suprised how 
many players use guitar gear and expect it to always 
interact well with their setup. Sure there are exceptions 
to the rule and you should always go with what sounds 
good to your ears but if you’re playing bass, then gear 
designed for bass is a good starting point.

DOWN AND DIRTY 
More tonal goodness from the Aguilar gang here with 
a really usable bass distortion pedal. Rockers and pick 
players will enjoy the jangly, raspy cut whilst funk guys 
can set it warmer for less saturated, vintage vibes. 
Rugged and fl exible the Agro is a great option if you’re 
after some grainy bass sounds. 

By Nick Brown 

For those of you who do not yet know of the Budda 
Wah, you really should take a look at this pedal before 
investing in a wah pedal of any sort. The market is 
awash with all number of different wah pedals including 
all sorts of signature models with specifi c tonal voicings 
and not every wah pedal is going to suit every player. 
But, if you are after a beautifully voiced wah that 
doesn’t give you harsh overtones, then the Budda Wah 
is defi nitely worth a test run.

BUILD QUALITY
Being a pedal that is going to get trampled on and 
roughed up a fair bit, the Budda Wah is defi nitely solid 
enough to handle any playing environment. The heavy 
metal chassis and pedal are built to last and the action 
is nice and smooth, giving the player the necessary 
control over the envelope. The newer model I tested 
had a red PCB inside, which differ to previous ones I 
have used, but unfortunately, this was still mounted too 
close to the battery socket, making it tough to get a 
battery in and almost impossible to get one out without 
removing the base of the casing. This is about the only 
fl aw that one could fi nd in the design, but one that 
seems to appear in many different wahs on the market. 
But, with only that to complain about, I don’t think it is 
too great an issue, given the tone of this pedal. 

THE SOUND 
I ran the Budda alongside a couple of other well known 
wah pedals to see how it differed and fi gure out why 
one would consider the Budda in the fi rst place. What 
surprised me was that there were noticeable differences 
in certain areas, especially when running a clean tone. 
Whereas the comparison models both tended to add 
some extra gain to the signal and break it up slightly, 
the Budda allowed the clean tone to pass through with 
little to no gain increase. In the mid frequencies, this 
was especially pleasing as some wah pedals can tend 
to sound a bit rough as they sweep up through the 1k 
to 2k range and break up a little. Not in the case of the 
Budda though.
The higher frequencies were also quite pleasing to 
the ear. The Budda has a very subtle roll off in the top 
end. This enables the player to sweep right through 
its range without expecting any piercing tones as 
the foot goes down. This may not be everyone’s cup 
of tea as some players like a harsh top end on their 
wah signal, especially for overdriven solo work, but it 
defi nitely stood out as a rewarding feature to my ears. 
This was even more evident with an overdriven signal 
as the Budda still allowed the amp’s EQ settings to be 
recognised and not increase the presence to unwanted 
levels.

LEAVE IT TO YOUR EARS
Choosing a wah pedal, in fact choosing any pedal to 
complement your setup, is not something you can do 
with just information you have read in a magazine. You 
need to go and try a few models to see what works for 
you. But, I would highly recommend adding the Budda 
to your list of wah pedals to try. I certainly know that I 
was impressed with its tone. 

By Rob Gee

CARLSBRO TC60

ALLEN & HEATH ZED10FX MIXER 

BUDDA WAH

I am sure most of you have come across an Allen & Heath 
mixer at some point. Whether it is in a studio, a rehearsal 
room or controlling the front of house mix at a live venue, 
there is a reason why they appear so often. They are 
reliable and designed to cater to the needs of musicians. 
The ZED10FX is no different in this regard, as it is solidly 
built and offers more options than most mixers of its size.
Compact but fl exible
The Allen & Heath ZED10FX is a neat little mixer that 
doesn’t allow its size to hold it back on features. There are 
four mono channels all with XLR inputs for microphones 
and jack inputs for line level signals. Two of these have Hi 
Z guitar inputs for running direct into the mixer without 
the need for a DI box. Two additional stereo channels are 
also provided, one with jack inputs, the other with both 
jack and RCA inputs. The four mono channels all have 
a three band EQ, with sweep able mid frequencies; the 
stereo channels get a two band EQ, with every channel 
featuring an effects send and an independent auxiliary 
send.
The on board effects unit offers 16 different effects with 
a variety of reverb and delay options as well as a fl anger 
and chorus and a handy tap tempo button included to 
get the effects sounding right in the mix. Outputs are 
supplied on balanced XLR connections, with insert 
points supplied for both the left and right output and 
a dedicated effects output and auxiliary send output to 
compliment this.
Live or studio
The ZED10FX goes one step further than just being a 
compact live mixer. It also comes with a USB connection 
for direct recording to and monitoring from a computer. 
This is something that is appearing on a lot of small 
format mixers these days, but it is rarely done properly, 

with the USB connection not quite integrating with the 
features of the mixer. The ZED10FX however is different. 
Allen & Heath have actually put some thought into how 
a USB interface should operate within a mix bus and 
allowed it to have the fl exibility that you, the musician, 
would require.
This is where the ZED10FX really stands out ahead of so 
many other mixers of its size - the signal routing within 
the mix bus. Larger format consoles enable you to direct 
incoming and outgoing signals to where you need them, 
and not where the manufacturer thinks you will need 
them. This is also the case with the ZED10FX. Every 
channel, including the effects section, has a record bus 
switch, so they can be independently sent to the USB 
output, and the signal coming back from the computer 
can be routed to where you need it too.

Test drive one
Built like the proverbial, the ZED10FX is designed to 
be used in live situations and give you the options you 
need while still taking a beating week in week out. But 
further to this, it is fl exible enough to be integrated 
into a small home recording setup without you needing 
further hardware to manage signal fl ow. Check one out 
sometime soon. You will fi nd that it has the options you 
couldn’t fi nd in so many other mixers of its size.

By Rob Gee

The new Carlsbro TC60 all valve guitar amp combo is 
a reissue of one of Carlsbro’s most popular amps from 
the 70s. It has a great vintage look to it, but, as we all 
know, when it comes to guitar amps, the look is always 
secondary to the sound. Carlsbro know this all too well 
and have gone to great lengths to get a rich vintage 
sound from their modern day creation.

Tough, compact and ready to rock
The two channel, 60watt all valve design of the TC60 
gives you plenty of punch and a rich tone in a compact, 
single 12” combo that won’t break your back when you 
have to lug it up a fl ight of stair to get to a gig. The 
angled top design makes access to the controls easy 
when standing over the amp, although the input is a 
little cramped in the recess making right angled leads a 
bit of a nuisance to use.

Plenty of grunt
With two 12AX7 preamp valves and two EL34 power 
amp valves, the TC60 gives you a powerful 60watts 
of output. The tight low end response is punchy and 
handles both single coil pickups as well as humbuckers 
without getting too muddy. The 12” Celestion 
Greenback speaker handles this very nicely, with 
nothing lacking in the bottom end and a good crisp top 
end that doesn’t take your head off like other speakers 
can. Although, as nice as it sounds, it is a bit of a 
concern that Carlsbro have paired up a 60watt amplifi er 
with a 25watt speaker.

The controls
The front panel has controls for Overdrive, Tone and 
Level, as well as Bass and Treble controls and a Master 
volume control. There is a boost function that can be 
switched on as well as a switch for Clean to Overdrive. 
A footswitch jack is also included on the front panel.

The business
The TC60 is not a bedroom amplifi er. It means business 
and wants to be played loud. It really starts to sing when 
the Master is running fl at out and the gain is wound 
back, making the EL34 valves work their hardest, giving 
you the rich, warm power amp valve breakup that is 
synonymous with vintage amps. Its dynamic response 
is lovely and tight, giving the player plenty of control 
of the breakup with just the guitar’s volume control and 
pickup selection, making a very simple design quite 
versatile. If you want a compact amp that is very usable 
in a gig environment, the Carlsbro TC60 is going to do 
you well without ruining your back. If you want a great 
tone for playing at home, then you are going to get it 
from the TC60 (as well as all number of complaints from 
your neighbours). Don’t say I didn’t warn you.

By Rob Gee 

ROAD TESTED

Price: RRP $299.99

“It is fl exible enough to be integrated into a small 
home recording setup”

“Rockers and pick 
players will enjoy the 

jangly, raspy cut...”

“gives you plenty of punch and a rich tone”

AGUILAR AGRO BASS DISTORTION PEDAL
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“The Budda has a very 
subtle roll off  in the 

top end. This enables 
the player to sweep 

right through its range 
without expecting any 

piercing tones”


